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The Face of the Goddess

The Research on the Images of the Woodcarving Statues Mazu in 

Xingang Fungtian Temple

Chian-wei Lee*

Abstract

At the level of space, belief and status of importance, the statue of Matzu 

represents the center of Matzu temple and a vision focus point for worshippers. 

Tian-Fei temple located in Ponkan street is the source to be re-enshrined in 

other temples. It is said that during the second year of the reign of emperor Jia-

Qing in Qing Dynasty (A.D. 1797), Ponkan Tian-Fei temple was destroyed by 

an overflow of Ponkan river; eventually, all statues, relics and artifacts were 

temporarily moved to Zhao Qing Tang Tudi Gong temple and thereafter in 1811, 

during the 16th year of the reign of emperor Jia-Qing, the current Xingang 

Fungtian Temple was built. According to the legendary, the Matzu statues of 

Xingang Fungtian temple was not excluded the possibility that part of them came 

from Ponkan temple. Through the field research, it is found that in Xingang 

Fungtian temple there are totally 12 statues of Matzu, including Kai-tai Ma, 

Zhen-Dian Ma (with which two maids standing in the right and left side), Er 

Ma, San Ma, Sheng Si Ma, Si Jie Zu Ma, Wu Ma (Tai-Ping Ma), Liu Ma (Mi-Pu 

Ma), Tang Jiao Ma, Bu-Jiao Ma and Kam-Jiao Ma; in the other hand, a tablet of 

Goddess of Heaven placed in the main hall of temple.

We conclude some characteristics of the statues of Matzu placed in Xingang 

Fungtian temple as follows. First, in the view of craftsmanship, all statues were 

made of a block of camphor wood and sculpted with lacquer thread, which is the 

* Associate professor, Graduate Institute of History and Historical Relics, Feng Chia University



106

66 1

style from Quan Zhou area. Secondly, from the posture of the statues, we can 

observe that the right hand of the statue is holding Ruyi Scepter and left hand 

is posing on the round backed armchair or on the left thigh. Thirdly, from the 

perspective of hair ornament, the statue of Matzu wears a flat-topped imperial cap 

with nine line of hanging beads at the front and back, with the hair style which is 

commonly known as Matzu head. Fourthly, from the point of view of costume, 

the statue of Matzu wears dragon robe with jade belt which was an official robe 

during Ming Dynasty and lacquer thread sculpted. Fifthly, for ritual purpose, part 

of the statues have a hole leaving for entrance of spirit and further, some of them 

on the bottom of the statue are found some scratches, which possibly made by 

early worshippers for drug use.

This research attempts to explore the image and craftsmanship of Matzu 

statues placed in Xingang Fungtian Temple through literature, images, system 

of costume and statue shape, in a hope to provide for future researches a base of 

elementary information.

Keywords: Xingang Fungtian Temple, Matzu, icons, shape


