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hiông--ê hiáng

hiông--ê 想 去
hiáng 當 時 啊，

唐山過臺灣，

心肝結規丸，

人講臺灣光景

好，

(hing-e)

hiông--ê 都 共 伊

搖一下輪瓏鼓，

出門看查某。

hiông--ê 哦⋯，食到卄外

啊，閣猶無某，

hiông--ê 唉 ⋯，hiông--ê

愈想即愈艱苦。
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(giàn)

hiông--ê 歸 尾 即

去共伊學搬戲。

叫我學老婆，閣

袂曉阿婆仔氣。

叫我學小旦，閣

袂曉含唇使目

墘。

叫我學小生，講

閣袂曉搬武顛倒

去。

hiông--ê 學 來 閣

學去，

學 一 下 khu 籠

邊，

鹹糜一下到，煙

腸 at 斷兩三支。
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一下十二月戲無

人倩，

hiông--ê 都 走 去

共伊學補鼎。

阮師父叫我都愛

較拍拚，

thih-thuh

欲綴 in 大查某

囝。

hiông--ê hiông--ê為著某，

毋驚艱苦。

彼个風櫃捎來，

都下性命擼。

擼一下傷出力，

哇⋯，風櫃煞去

予斷做兩三節。

阮師父閣罵我

三三八八，
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起腳煞共我踢

liah。

唉 ⋯，hiông--ê

歸尾即去共伊學

司公。

咒語煞念袂通。

He 龍角一下捎

來，煞歕無風。

阮師父閣罵我悾

悾悾。

歸 尾 hiông--ê 即

共伊學擔甜桃，

頭一日擔出門，

去抵著一个朽綢

婆。

一 sián 講欲共

我買五個啦！

我叫伊毋倘掟，

伊煞雙手共我

捏。
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hiông--ê真受氣，

出嘴都共伊罵，

伊出手對胸仔共

我絞咧，去派出

所。

犯著一个巡查

補，

閣罵我生意人七

土八土，

共我掠去拘一

晡，

順續即共我罰兩

箍。

啊啊⋯，想著面

都烏，

hiông--ê 今 仔 日

即共伊學撐渡

liah。
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 From Continent to Taiwan: The Intertextuality among Record, 

Ballad Sheet, Comedy, Puppetry Theatre

Chen, Long-ting*1

Abstract

The ballad sheet koa-á-chheh ‘Unemployed Story’

printed in 1934. It adopted an ironic comedy to tell those terrible 

experiences that a new immigrant changed his jobs and repeated again. 

Pleasantly surprised, we had found the same story in a record printed 

by Nitto that collection of National Museum of Taiwan History. 

Moreover, I had discovered the comedy (chhiò-khoe) of Lí Chàn-Seng

and the puppetry theatre ( Chùn-hiông

that represented a similar situation and assimilated into their 

own performance. 

In my paper, we’ll center my discussion on differences 

between writing text and oral text in order to understanding those 

strange characters and accents. Secondly, we’ll analyze those parallel 

performances and consider what meaning for oral practice. I’ll 

appropriate the concept of Jacques Derrida and Claude Lévi-Strauss 

to touch the vitality of oral performance that seemed a game of 

‘bricolage’.

Keywords Record，Ballad Sheet，Comedy，Puppetry Theatre，

Intertextuality.


